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25 Ways to Follow 
the Festival
Every year, the Festival on Wheels pres-
ents themed programs alongside a se-
lection of fresh and original work from 
Turkish and world cinema. Shorts, chil-
dren’s films and silent films with live 
music accompaniment are to name a 
few. We also take a close look every year 
at the portrayal of different contempo-
rary issues in cinema. Perhaps one of the 
most satisfying aspects of the Festival is 
that it encourages us to identify paral-
lels between films that seem far apart 
and thereby to rethink not just cinema, 
but life itself. And these connections be-
tween films in the program are not limit-
ed to the theme of their specific section. 
In this sense, you might say that every 
Festival-goer makes their own path with 
their particular choice of films. So, here 
are some sample paths through the Fes-
tival program...

There are myriad mold-breaking por-
traits of powerful women at the Festival 
on Wheels, most of them directed by 
women: Alice, Rare Beasts, The Invis-
ible Life of Eurídice Gusmão, Merrily 
We Go to Hell, A Tale of Three Sisters, 
House of Hummingbird, Toni Morri-
son: The Pieces I Am, Tristana, Tamilla 
and Three Summers.

The Festival program features three films 
that deal with Brazil’s recent history: The 
Invisible Life of Eurídice Gusmão, Your 
Turn and Three Summers.

The writer and critic, Fatih Özgüven, 
will be a guest of the Festival on Wheels 
with his personal pick of three films.

This story of a father and his three sons 
is set in a God-fearing Danish village. 
Mikkel is full of religious doubt and 
Anders in love with a girl of a different 
faith. Meanwhile, Johannes’s conviction 
that he is Jesus is viewed as madness. 
However, things change when he is vis-
ited by the Holy Spirit. Carl Theodor 
Dreyer’s The Word (Ordet, 1955) is an 
emotionally and intellectually powerful 
drama that focuses on the conflict be-
tween institutional religion and person-
al faith. The film was awarded a Golden 
Globe and Venice’s Golden Lion.

Parisian writer, Alain Leroy, is being 
treated for alcoholism at a private clinic 
in Versailles. When his doctor declares 
him cured of his addiction, the despair-
ing Alain struggles to find the motiva-
tion to carry on. He decides to go back to 
Paris in search of old friends, lovers and 
a reason to live. The Fire Within (Le Feu 
Follet, 1963) won Louis Malle the Special 
Jury Prize at Venice.

Soon after the death of her mother, the 
beautiful, innocent Tristana is taken 
in as the ward of middle-aged aristo-
crat, Don Lope. The don, however, has 
a weakness for women, and it isn’t long 
before the girl becomes the object of his 
desires. Things take on a different com-
plexion when Tristana falls in love with 
the handsome, but impoverished artist, 
Horacio. Luis Buñuel’s Tristana (1970) is 
a black comedy with surrealist touches 
that hits out at religion and politics. 

Fatih Özgüven’s Pick

The rise of the far right is now a seri-
ous problem in many countries around 
the world. Let There Be Light and Our 
Mothers are two films that showcase 
the attendant threat to the future of 
democracy.

Another issue of concern facing the 
world today is racism and discrimina-
tion. The Black Screen: Cinema and 
Racism presents two classic films 
about racial prejudice in America: Do 
the Right Thing and In the Heat of the 
Night. Although not in this section, Toni 
Morrison: The Pieces I Am and The 
Connection address this same issue in 
other parts of the Festival program.

We would love you to share your own 
paths and viewing experiences on our 
social media accounts.

SİNOP BELEDİYESİ



In this classic section, the 25th Festival 
on Wheels brings together a collection 
of new films that have made an impact 
at international festivals in the past year.

Slovak director, Marko Škop’s Let There 
Be Light addresses the rise of far-right 
extremism, a major issue of today, 
through the events that unfold around 
a family in a small rural town in Slova-
kia. A deliberation on how prejudice and 
xenophobia are perpetuated from one 
generation to the next, the film picked 
up Special Jury and Best Actor nods at 
the Karlovy Vary Film Festival.

Lately, we have seen a succession of 
hard-hitting films coming out Guate-
mala, a country struggling to heal the 
wounds of a civil war that lasted for more 
than 30 years and resulted in the death 
of over 200 thousand people. The César 
Díaz directed drama, Our Mothers, tells 
the story of Ernesto, a young anthro-
pologist at the Forensic Foundation who, 
despite his mother’s opposition, sets off 
on a quest to find his father, a guerilla 
who vanished years ago. This impres-
sive film, which earned Díaz the Camera 
d’Or for Best First Film at Cannes this 
year, sets a very personal story within a 
far broader social context.

The Invisible Life of Eurídice Gusmão, 
the latest offering from pre-eminent Bra-
zilian director, Karim Aïnouz, tells the 
powerfully visual story of two sisters 
raised in 1950s Rio de Janeiro. Taking 
top prize in the Un Certain Regard sec-
tion of this year’s Cannes Film Festival, 
the film will represent Brazil in the in-
ternational feature film race at the Acad-
emy Awards.

Another film that engages with the cur-
rent problems facing Brazil is Sandra 
Kogut’s Three Summers. Starring cele-
brated Brazilian actor, Regina Casé, the 
film is set over three consecutive sum-
mers and recounts the experiences of a 
housekeeper employed to look after the 
luxury beachside condos of a wealthy 
family embroiled in a bribery scandal. 
At the same time, this startling black 
comedy, which won Casé Best Female 
Actor in the international competition at 
this year’s Antalya Golden Orange Film 
Festival, illuminates the factors underly-
ing the rise to power of repressive neo-
liberal politics.

Billie Piper, the British actress known 
for her roles in TV drama series such 
as Doctor Who and Penny Dreadful, 
writes, directs and plays the lead in 
Rare Beasts, a self-styled anti-romcom 
that subverts the clichés of the roman-
tic comedy genre. Standing out for its 
brazen tone, the film paints the indelible 
portrait of a female anti-hero following 
on from Frances Ha and Fleabag.

Around The Globe Alice, which took home the Grand Jury 
Award from the 2019 SXSW Film Festi-
val, is the debut feature by French direc-
tor, Josephine Mackerras. In one of the 
most impressive women’s films of the 
year, the director injects subtle humor 
into the story of Alice, a mother left to 
pay the bills and provide for the fam-
ily when her husband vanishes with all 
their savings.

Notable for its ambitious visual design, 
They Say Nothing Stays the Same is the 
first feature-length film from acclaimed 
Japanese actor, Joe Odagiri, and takes 
up the story of elderly Toichi, who makes 
a living ferrying people back and forth 
across the river. This tale of the changes 
wrought by modernity comes with the 
stunning cinematography of Christop-
her Doyle and evocative original music 
of Tigran Hamasyan. The film took Best 
Film in the international competition of 
the Antalya Golden Orange Film Festival.

Another first feature screening in the 
section is Bora Kim’s House of Hum-
mingbird, a touching coming of age 
drama centered on 14-year-old Eunhee 
and set in the Seoul of 1994. Delving into 
issues such as family, adolescence and 
social pressure, the film won Best Film 
in the international competition at this 
year’s Istanbul Film Festival.

One of the more explosive developments 
in world politics this year has been the 
election of the far-right leader, Jair Mes-
sias Bolsonaro, as president of Brazil. 
Eliza Capai’s Your Turn (Espero tua [re]
volta) homes in on the uprising of high-
school students that preceded this event. 
Giving voice to different perspectives in 
the student movement, the documentary 
asks the question: who writes history and 
how should it be recorded? Your Turn 
won the Amnesty International Film 
Prize at this year’s Berlinale.



Burak Çevik’s 2019 Berlinale screener, 
Belonging (Aidiyet), opens with a mur-
der: a 55-year-old woman is stabbed to 
death at her suburban home. The sus-
pects are the daughter of the murder vic-
tim and the daughter’s boyfriend. The 
film’s action spans the period between 
the night when the murder suspects first 
meet and the day of the crime.

Steppe (Bozkır) was the most talked 
about picture at this year’s Antalya 
Golden Orange Film Festival. Set in a 
village facing evacuation because of a 
dam project, the film portrays an elderly 
father who refuses to leave his home and 
his wife’s grave in the garden, his son 
who he hasn’t seen for years, and their 
reckoning with each other and their past. 

A Tale of Three Sisters (Kız Kardeşler) 
is the latest film from Emin Alper. The 
three sisters of the title are all, for vari-
ous reasons, returned to their moun-
tain village after being given by their 
father to affluent families in the city as 
“besleme”, a cross between foster child 
and servant. Reunited in the patriarchal 
home, the girls lean on each other for 
support, but the sense of rivalry between 
them is also palpable as each secretly 
plots a return to the city. 

Turkey 2019 Art Is Long, Life Is ShortKıvanç Sezer is back with his second 
feature, La Belle Indifférence (Küçük 
Şeyler). This is the story of Onur, who 
becomes increasingly indifferent to 
the world around him after being fired 
from his job as regional manager of a 
pharmaceuticals company. Infused with 
dashes of absurd comedy, La Belle In-
différence left this year’s Adana Film 
Festival with Best Screenplay and Best 
Male Actor nods.

Director Cenk Ertürk’s first feature-
length film, Noah Land (Nuh Tepesi) 
tells the story of Ömer as he finds him-
self wrestling on the one hand with a 
mid-life crisis, and on the other having 
to wrangle with a bunch of angry villag-
ers in order to carry out his estranged fa-
ther’s last wishes. One of the highlights 
of this year’s Turkish productions, Noah 
Land picked up Best Screenplay and 
Best Actor Awards at the Tribeca Film 
Festival, as well as Best Film at the Ad-
ana Film Festival.

The Özkan Yılmaz directed drama, 
Breath (Soluk), is the story of three des-
perate characters brought together: a de-
pressed, cantankerous, ageing sick man, 
who has wasted his life; a withdrawn, but 
essentially vivacious girl who spends 
most of her time at home; and a young 
man who makes a living as a caregiver.

Every year, thousands of visitors from 
Turkey, Australia and New Zealand flock 
to the war cemeteries on the Gallipoli 
Peninsula to remember the fallen of one 
of the bloodiest campaigns of World War 
I. While Australians and New Zealand-
ers see the war as a fundamental part of 
their national identity, Gallipoli for the 
Turks has become an important symbol 
of national unity and solidarity. Heroes 
(Şehitler), reveals how nationalist senti-
ments are stoked through “war tourism”.

In examining the lives of artists from 
music, theatre, literature and cinema, 
the films in this section question the 
relationship between art and life. Mari-
anne Ihlen, the inspiration for Leonard 
Cohen’s song “So Long, Marianne”, 
last came into the public eye with the 
touching letter Cohen wrote to hi s̀ dy-
ing muse. Nick Broomfield’s Marianne 
& Leonard: Words of Love explores the 
complex and lifelong romance between 
the two. When the gifted Chinese art-
ist, Maleonn, finds out that his father 
has Alzheimer’s, he asks him to collabo-
rate on a magical and visually stunning 
new stage performance. In Our Time 
Machine, a documentary co-directed 
by Leo Chiang and Yang Sun, father 
and son make a time machine by hand 
that will bring back their shared past on 
the theatre stage. Toni Morrison (1931-
2019), the Nobel Prize winning author 
who died earlier this year, was one of the 
leading lights to articulate the African 
American experience on the page. Tim-
othy Greenfield-Sanders’s Toni Morri-
son: The Pieces I Am offers a compel-
ling panorama of race, history, America 
and the human condition through the 
eyes of the writer.

Directed by Alma Har’el, Honey Boy is 
a dramatization of the talented young 
actor, Shia LaBeouf’s experiences as a 
child actor in Hollywood. In Filmfarsi, 
Ehsan Khoshbakth (a friend of the Festi-
val on Wheels) explores the rarely seen 
world of popular Iranian cinema in the 
1960s and 1970s, an almost forgotten pe-
riod of filmmaking in his documentary.



Female Pioneers of 
American Cinema
Last year, only four of the top 100 box 
office films in the USA were made by 
women directors. The film industry still 
ranks as one of the sectors where gen-
der inequality is most prevalent. The 
numerous female directors of the past 
are discounted by cinema history. This 
section, which was curated by film critic, 
Ehsan Khoshbakht, in conjunction with 
the Il Cinema Ritrovato Festival, and is 
supported by the US Embassy in Turkey, 
seeks to cast light on the rich history of 
women behind the camera. The films of 
three trailblazing women directors from 
American cinema will be presented in 
the line-up: The Hitch-Hiker (Ida Lu-
pino), The Connection (Shirley Clarke) 
and Merrily We Go to Hell (Dorothy 
Arzner).

Short Is Good
The Festival on Wheels brings audien-
ces the standout short films of the year 
free of charge at Ankara’s Contemporary 
Arts Center (Çağdaş Sanatlar Merkezi). 
This year’s line-up of shorts includes 
films from the USA, Germany, France, 
Spain, Romania, Turkey and Greece.

The 25th Festival on Wheels poster is 
once again the design of veteran illust-
rator and cartoonist, Behiç Ak, who has 
steadfastly supported the Festival with 
his unique designs since 1995.

Nov 29 - Dec 5 ANKARA Büyülü Fener Kızılay, Çankaya Belediyesi Çağdaş Sanatlar Merkezi

Dec 6 - 8 SİNOP Halk Eğitim Merkezi

Dec 9 - 12 KASTAMONU Kastamonu Üniversitesi, Ahmed Yesevi Konferans Salonu

Silent Films With Live Music
Now a staple of the Festival on Wheels, 
the Silent Films program is one of the 
most popular and highly anticipated 
events in the Festival schedule. 

This year, the Dutch composer and con-
cert pianist, Daan van den Hurk, will 
perform an arrangement of Vladimir 
Deshevov’s original music for the film, 
Fragment of an Empire. Meanwhile, Do-
nald Sosin, the silent film composer who 
has performed at a multitude of major 
festivals in his 48-year career, will give 
life to the 1925 production, Smoulder-
ing Fires. Lastly, Ayşe Tütüncü’s origi-
nal music to Muhsin Ertuğrul’s Tamilla, 
a 1927 Ukrainian production seeing the 
light of day for the first time in 92 years, 
will be performed by Tütüncü on piano 
and Miray Eslek on clarinet.

Children’s Films
The 2019 pick of Children’s Films, sup-
ported by the Embassy of the Czech Re-
public, a collection of Czech cartoons, 
will be on offer to younger audiences free 
of charge.


