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Ercan Kesal: Justice and 
Consicence

Silent Divas: Timeless and 
Rebellious

As in previous years, important films 
from the silent era again make up one 
of the special sections of the Festival 
on Wheels programme. This year, there 
are two films in the section, which has 
been put together with the help of Elif 
Rongen Kaynakçı, a silent film curator 
at the EYE Film Museum in Amsterdam.

Of the two films billed, The Spanish 
Dancer is an American production 
which follows the adventures of Mar-
itana, a gypsy dancer who falls in love 
with the impoverished nobleman, Don 
Cesar de Bazan. Directed by Herbert 
Brenon, the film was released in 1923 
and restored by the EYE Film Museum 
in 2012, since when it has been much in 
demand from festivals around the world. 
The second title in this year’s silent line-
up is the 1915 Italian production, Fili-
bus: Mysterious Pirate of the Skies. In 
this adventure film by Mario Roncoroni, 
the eponymous sky pirate is none oth-
er than the Baroness Troixmonde, who 
masquerades as a man in order to pull 
off formidable thefts in an über-mod-
ern airship. When a seasoned detective 
sets out on the trail of Filibus, he finds 
himself outmanoeuvred by the machi-
nations of the wily baroness. Both titles 
are notable firstly for the powerful and 
out-of-the-ordinary female characters 
at their core, and secondly as early ex-
amples of the kind of themes found fre-
quently in films today. In this respect, 
they effectively form a bridge between 
cinema of the past and the present. At 
the same time, the two films are clear 

If You Knew Your Fate, 
Would You Live It Anyway

Denis Villeneuve, one of the most 
sought after directors working today, 
will be featured in a new section of this 
year’s Festival on Wheels. Sicario, Ar-
rival, and Blade Runner 2049 are three 
of his recent works, and he has plans to 
direct the remake of David Lynch’s 1984 
adaptation of Dune. His ability to make 
large beautiful films about the mun-
dane, grotesque or ambiguous parts of 
life have made him part of the legacy of 
Ridley Scott, Stanley Kubrick and Ter-
rance Malick. The Festival on Wheels 
will present two of his most thought-pro-
voking and visually arresting works: 
Polytechnique (2009) a dramatization 
of a real-life mass shooting in Canada 
where several female engineering stu-
dents were murdered by an unstable mi-
sogynist in 1989, and Incendies (2010), 
a superbly crafted piece in which two 
privileged but rootless westerners are 
forced to reconcile themselves to the 
brutal realities of the Middle East.

As part of its programme every year, the 
Festival on Wheels invites a figure from 
the world of cinema to choose a handful 
films based around a specific theme. 
This year’s guest is the Turkish ac-
tor-writer, Ercan Kesal, who has singled 
out three titles for festivalgoers. Each 
of the films offers a different treatment 
of the theme of justice and conscience, 
which Kesal regards as “the fundamen-
tal problematic of our existence”. His 
selections are: Asghar Farhadi’s The 
Salesman (2016), Krzysztof Kieslowski’s 
A Short Film About Killing (1988) and 
12 Angry Men, the 1957 production di-
rected by Sydney Lumet.

For Kesal, cinema is a way to stop the 
passage of time. He describes his selec-
tions as three examples of the connec-
tion that cinema forges with justice and 
conscience. In Q&A sessions held after 
screenings, festival audiences will have 
the chance to interact directly with Er-
can Kesal.

proof that silent cinema still has some-
thing to say. Both will be accompanied 
by live music from the Turkish band, 
Baba Zula.
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World Cinema

Alen Drljevic’s Men Don’t Cry takes 
up the story of former combatants who 
undergo group therapy two decades af-
ter the war ended in former Yugoslavia. 
Selected as Bosnia and Herzegovina’s 
official submission for the 2018 Foreign 
Language Academy Award, the film 
picked up Special Jury Prize and the 
Europa Cinemas Label award at the Kar-
lovy Vary Film Festival, as well as the 
Audience Award at Sarajevo. The dispa-
rate group of still traumatized veterans, 
who represent all sides in the conflict, 
are forced to confront their shadowy 
pasts in a gloomy, off-season hotel in the 
mountains. Men Don’t Cry is a powerful 
film that manages to portray the horrors 
of war without venturing onto the battle-
field.

Vivian Qu, one of Chinese cinema’s new 
generation women directors, joins the 
Festival Wheels on its travels with her 
second film, Angels Wear White. Qu, 
who also wrote the screenplay, builds 
a story about the community, justice, 
choices and love around the events that 
befall two schoolgirls in a sleepy seaside 
town in southern China. The film has 
won plaudits at many a festival, not least 
Venice and Toronto.

Iranian director Vahid Jalilvand’s No 
Date, No Signature, which left the Ven-
ice Film Festival with Best Director and 
Best Actor Awards, and the Fajr Film 
with three Crystal Simorghs, will screen 
for the first time in Turkey at the Festival 
on Wheels. In his second feature, Jalil-
vand explores the fate of a forensic doc-
tor, Dr Nariman, when he knocks into a 

motorbike on his way home one night 
and injures the rider’s eight-year-old 
son. Days later, the doctor is shocked to 
see the boy’s body turn up for an autop-
sy at the hospital where he works. Nari-
man must now confront the question of 
whether he is personally responsible for 
the boy’s death and his conscience won’t 
let him go.

Wajib, the latest offering from Palestin-
ian director Annemarie Jacir, scooped 
four awards at this year’s Locarno Film 
Festival, and the dramatic feature finds 
its way to Turkish audiences for the first 
time at the Festival on Wheels. Wajib 
takes its title from a custom still prac-
tised in northern Palestine today where-
by the men of a household are required 
to hand-deliver wedding invitations to 
all guests. In this case, the men are a re-
tired teacher in his 60s and his architect 
son, who has lived in Italy for years. Ja-
cir uses this premise of honouring ‘wa-
jib’ to examine the fragile love between 
a father and son. At the same time, she 
offers an unusual perspective on the 
ethnically diverse city of Nazareth 
where the story is set.

Happy End, the latest picture from vet-
eran director Michael Haneke, will also 
be taking to the road with the Festival 
on Wheels. Haneke’s focus this time is 
the murkier aspects of an upper mid-
dle-class family, which he portrays with 
a characteristically ironical touch. Care-
fully constructed around the well-heeled 
Laurent family, the Calais set story un-
folds against the background of Europe’s 
ongoing migrant crisis and undisguised 
racism. Happy End premiered earlier 
this year at the Cannes Film Festival.

Festival audiences will remember US 
director Matthew Heineman from Car-
tel Land, his full-length documentary of 
2015. In his most recent piece of work, 
City of Ghosts, Heineman turns the 
camera on ISIS, the so-called Islamic 
State, in a terrifyingly close-up portrait 
of Raqqa, the regime’s de facto capital 
in northern Syria. In particular, he fol-
lows the campaign by a band of activ-
ist reporters, known as Raqqa Is Being 
Slaughtered Silently (RBSS), to docu-
ment and bring attention to the human-
itarian crimes perpetrated in the city by 
the jihadist militants. The documentary 
has so far garnered nine awards on the 
international festival circuit.

American activist directors, Cather-
ine Gund and Daresha Kyi, are behind 
World Cinema’s second documentary, 
Chavela, which takes the viewer on a 
journey through the life of the iconic 
Mexican diva, Chavela Vargas, who died 
in 2012 at the age of 93. As Gund her-
self noted, this is a film that “strike(s) a 
powerful chord in all who see it, make(s) 
viewers recall their places of deepest 
passion and yearning, and feel(s) that 
love is a productive, if abstract, land in 
which to live.” And then there is the su-
perb soundtrack of Vargas’s deeply af-
fecting songs. As well as the Panorama 
Audience Award at this year’s Berlinale, 
the film has taken home four other inter-
national awards and screened at over 60 
festivals to date.

When Agnès Varda, the Belgian-born 
director who has earned herself a loyal 
international following of cinephiles in 
her 60-plus years of filmmaking, and 
JR, the photographer with over 1 million 
followers on Instagram, decided to film 
the journey they made together through 
rural France, the result was Faces Pla-
ces. The documentary, a story of friend-
ship blending images and objects, won 
the Golden Eye documentary prize at 
this year’s Cannes Film Festival, as well 
as the Audience Award at the Toronto 
Film Festival.



Turkey 2017

First-time director Onur Saylak’s More 
(Daha) was adapted for the screen from 
the novel of the same name by Hakan 
Günday. Set in a small seaside town on 
Turkey’s Aegean coast, the film deals 
with the struggle of a 14-year-old boy to 
break free from his bullying father and 
find his own identity. This may be essen-
tially a father and son story, but looming 
large in the background is the migrant 
trafficking racket that both have be-
come mixed up with. In the event, Say-
lak confronts us with a series of burning 
questions about the ‘emergency’ Syrian 
refugee situation and humanitarian val-
ues in general. Premiering at the Kar-
lovy Vary Film Festival, the film came 
away from Turkey’s Adana Film Festival 
with the Yılmaz Güney, Audience and 
SIYAD (Turkish Film Critics’ Associ-
ation) Awards, in addition to Best Film 
and Best Actor Awards in the national 
competition.

Pelin Esmer’s Something Useful (İşe 
Yarar Bir Şey), which she co-wrote with 
Barış Bıçakçı, was screened for the first 
time at the 2017 Istanbul Film Festival, 
where it picked up the FIPRESCI PRIZE. 
Leyla, a lawyer and poet, meets Canan, 
a young student nurse, on an overnight 
train, and their journey together ends

somewhere quite different from what 
each was expecting. Esmer’s third fea-
ture earned Best Actress, Best Cinema-
tography and Best Screenplay Awards at 
the 24th Adana Film Festival and stands 
out in particular for its poetic narrative 
and superb camera work.

Emre Yeksan’s debut film, The Gulf 
(Körfez), tells the story of a middle-aged 

Comedy Italian Style

Yol: The Full Version

Back in 1982, the Yılmaz Güney classic, 
Yol (The Way) shared the Palme d’Or 
with Costa-Gavras’s Missing. Thirty-fi-
ve years on, Yol is back, but with a slight-
ly different look from when it originally 
screened at the Cannes Film Festival. 
This is because the film has been re-edi-
ted with the addition of a sixth character, 
restored and digitized. After debuting at 
Cannes in the Classics 2017 section, Yol: 
the Full Version (Bilinmeyen Hikâyesiy-
le Yol) can be watched for the first time 
in Turkey at the Festival on Wheels.

Film Meets Pantomime in 
Hollymood

This magical blend of film and panto-
mime offers an experience unlike any of 
the performance genres we are used to. 
Holly, who evokes the central character 
of Breakfast at Tiffany’s, Holly Golight-
ly, gets stuck in a film screen one day, 
whereupon things begin to happen. 
Hollymood is essentially a ‘live cinema’ 
act that chronicles Holly’s adventures 
through video and live performance. 
Directed by Sandra Latanauskaite, the 
remarkable show stars pantomime art-
ist, Evelina Brėdikytė, and incorporates 
scenes from a raft of American film clas-
sics ranging from Chaplin’s Modern Ti-
mes to Hitchcock’s Rear Window. With 
Brėdikytė’s creative performance, imag-
es on the screen come alive before our 
very eyes.

man who returns to his parental home in 
Izmir following a bitter divorce and con-
fronts his mysterious past; but it is also 
functions as an allegory of the mindset 
and democratic regression currently 
gripping Turkey. Where do people run 
after fire ravages a tanker anchored in 
the gulf? What is the stench that has 
everyone reaching for a gas mask and 
where does it come from? Well received 
at the Venice International Critics’ 
Week, the picture earned Yeksan the 
Special Jury Prize at this year’s Adana 
Film Festival, along with Best Screen-
play in the national competition.

Another of the first-time films in this 
section comes in the shape of Fikret Rey-
han’s Yellow Heat (Sarı Sıcak), which 
collected four awards at the Istanbul 
Film Festival, Best Film among them, 
as well as Best Director at the Moscow 
Film Festival. The narrative drama 
takes up the story of a patriarchal fami-
ly who struggle to make a living through 
traditional farming methods while the 
youngest son, İbrahim, dreams of shap-
ing his own destiny.

With Comedy Italian Style, the Festival 
on Wheels invites audiences to sample 
Italian film from the 1960s, perhaps one 
of the most entertaining periods of cin-
ema history. Offering a line-up of three 
productions from three leading directors 
of the Commedia all’italiana, this section 
is made possible thanks to the collabora-
tion of Il Cinema Ritrovato Film Festival, 
an annual event held by one of Italy’s 
most extensive film archives, the Cinete-
ca di Bologna, and the contributions of 
Guy Borlée.

The comedies tend to deal with burning 
issues of the day such as sex, marriage, 
pregnancy and divorce and include: the 
Pietro Germi directed Palme d’Or win-
ner, The Birds, the Bees and the Ital-
ians (Signore & Signori, 1966); Antonio 
Pietrangeli’s I Knew Her Well (Io la 
conoscevo bene, 1965); and what is ac-
knowledged as one of the finest exam-
ples of the period, Dino Risi’s The Easy 
Life (Il Sorpasso, 1962)



December 1 - 7 ANKARA Çağdaş Sanatlar Merkezi, Goethe Institut

December 8 - 11 SİNOP Halk Eğitim Merkezi

December 12 - 14 KASTAMONU Kastamonu University  Ahmet Yesevi Conferance Hall

Short is Good and Children’s 
Films
The Festival on Wheels puts together 
a programme for short film fans. The 
section will be hosted at the Goethe In-
stitut, where screenings will be free of 
charge. Children’s Films this year will 
focus on work coming out of Canada. 
Another bonus for children is the Ani-
mation Workshop led by Roland Schütz 
of Austria.

Exhibition: Guy Ben Ner

In more recent years, the Festival on 
Wheels has introduced a contemporary 
art strand into its programme, and this 
year’s guest is the Israeli born artist, 
Guy Ben-Ner. Ben-Ner frequently touch-
es on themes such as literature, film, 
political and economic influence and 
adaptation in his work, which is brought 
to festival goers in a wide-reaching exhi-
bition curated by T. Melis Golar. Turkish 
artist Köken Ergun will be holding an 
Artist Interview with Ben-Ner.

Guy Ben Ner: Family, Lies 
and Videotape

In his early work, Guy Ben-Ner adap-
ted classics such as Robinson Crusoe 
and Moby Dick into family films of a 
sort, using his wife and children as ac-
tors. In Stealing Beauty (2007), the ar-
tist installs himself and his family in a 
handful of IKEA showrooms around the 
world. Here, under the bewildered gaze 
of passing customers, they go about 
their everyday routine while conversing 
about subjects as various as ownership 
and family. Soundtrack (2013) takes the 
soundtrack from a scene of Spielberg’s 
War of the Worlds and combines it with 
footage shot in the artist’s home kitc-
hen. In Escape Artists (2016), the artist 
offers asylum seekers at a detention fa-
cility in Israel the chance to escape th-
rough cinema. Inspired as much by key 
works of literature and philosophy as by 
masters of cinema from Kuleshov to Ke-
aton, Guy Ben-Ner constructs his work 
with a careful combination of ingenuity 
and humour.

www.ankarasinemadernegi.org

 facebook.com/gezicifestival
 twitter.com/gezicifestival 
 vimeo.com/gezicifestival
 instagram.com/gezicifestival

Behiç Ak has been a stalwart support-
er of the Festival on Wheels since its 
inaugural edition, designing original 
posters for the Festival year after year. 
In 2017 he continues the tradition with 
yet another unique creation.

For tickets:


