
Masculinities From Yesilcam 
to YouTube 

In recent years, the Festival on Wheels 
has hosted shows and performances by 
Köken Ergun, CANAN and Işık Eğrika-
vuk with the objective of bringing con-
temporary art to film audiences. This 
year’s guest artist is Zeyno Pekünlü. 
Pekünlü’s video work traverses public 
and private manifestations of different 
forms of domination, extending in range 
from reconfigured Yeşilçam melodra-
mas to collages of ‘How to...?’ video clips 
collected from YouTube. In both the 
Yeşilçam melodramas and YouTube vid-
eos, men talk to one another and look at 
one another; but women, who are the sole 
object of male characters and the con-
struction of manhood, remain off screen. 
In this way, the videos successfully dis-
tort the ever secret world of manhood 
precisely because it is there staring us in 
the face.

In this section Zapata in Istanbul, Same 
Old Song, Man to Man, Don’t Let Any-
one Hear!, A Bathroom of One’s Own 
and How to Properly Touch a Girl 
So You Don’t Creep Her Out? will be 
shown free of charge at the Goethe Insti-
tut. A Q&A session will be held after the 
screening with Zeyno Pekünlü and Prof. 
Dr. Alev Özkazanç.

Following the tradition of previous years, 
the Zeyno Pekünlü exhibition is to be 
held in collaboration with SALT. Open-
ing its doors on 18th November, the show 
will usher in the festival. Work by the art-
ist that you won’t get to see during the 
festival will be on display at SALT Ulus.
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The Golden Age of Cinema 
with Reha Erdem

The Festival on Wheels invites this 
year’s audiences on a journey into the 
glittering past of the seventh art, guided 
by the accomplished Turkish director, 
Reha Erdem. Specially curated for the 
Festival on Wheels, Erdem’s selection 
includes five classics that hold up a mir-
ror to the present: Children’s Hour (Wil-
liam Wyler, 1961), The Silence (Ingmar 
Bergman, 1963), The Ox-Bow Incident 
(William Wellman, 1943), Pickpocket 
(Robert Bresson, 1959) and Stromboli 
(Roberto Rosselini, 1950).

Through these films, director Erdem 
makes the point that cinema hasn’t ac-

tually aged, but continues to expand 
our horizons. As he puts it himself, 
“This selection is born of a wish to re-
mind audiences of the inspiring skill, 
the incomparable pleasure and thrill 
of excitement to be had from films.” In 
the course of the festival Erdem will be 
sharing with audiences his reasons for 
choosing these films, which he regards 
as the golden age of cinema and the only 
hope of regeneration in film.

Paths to Peace: Padraig 
O’Malley comes to Ankara

As part of the programme section in 
which James Demo’s documentary, The 
Peacemaker, will be shown, the film’s 
central character, Padraig O’Malley will 
be in Ankara. O’Malley, who has attend-
ed peace talks in countries as various 
as Northern Ireland, Kosovo and Nige-
ria, will share his views on Turkey and 
the Middle East with the audience. This 
will happen in a session after the film’s 
screening, which is co-sponsored by the 
US Embassy and the civil society pro-
gramme, Sivil Düşün.



World Cinema

World Cinema section continues this 
year to bring audiences a pick of the 
newest and most remarkable films to 
come out of countries across the world.

This year’s Festival on Wheels World 
Cinema section promises audiences 
more of the latest and most impressive 
fare from countries around the world.

The first of the films to have their Turk-
ish premiere at the Festival on Wheels 
is Zoology (Zoologiya). This thrilling 
Russian production comes from director 
Ivan I. Tverdovsky and is a many-time 
award winner at international festivals 
including, notably, Karlovy Vary. In a 
story full of surprises, Zoology explores 
on screen the kind of things that being 
‘othered’ makes an elderly woman feel: 
she suddenly wakes one morning to find 
a tail attached to her rear!

Thomas Bidegain’s The Cowboys, which 
takes up the story of a family searching 
for their missing daughter, will also have 
its Turkish premiere at the Festival on 
Wheels. The film brings together the 
problems of the contemporary world 
with the classic western genre.

Veteran director Jim Jarmusch’s latest 
offering Paterson, which screened at the 
Cannes Film Festival, is another treat to 
be had in World Cinema. Paterson is a 
bus driver in the city of Paterson, New 
Jersey — they share the name. Every 
day, Paterson adheres to a simple rou-
tine: he drives his daily route, observing 
the city as it drifts across his windshield 
and overhearing fragments of conversa-
tion swirling around him; he writes po-
etry into a notebook; he walks his dog; 
he stops in a bar and drinks exactly one 
beer… Jarmusch’s focus is a very ordi-
nary central character who also happens 
to be an amateur poet. Over the course of 

the film Jarmusch manages to draw the 
audience into the totally flat landscape 
of his plot.

Toni Erdmann, the film sensation of the 
year, is at the Festival on Wheels. Maren 
Ade’s new film made a huge impact at 
Cannes, where it premiered and walked 
away with the 2016 Fipresci Prize, and it 
has continued to tour the festival circuit 
since May. Germany’s official submis-
sion for the foreign language Oscar, the 
film chronicles the efforts of ageing pia-
no teacher Winfried to get closer to, and 
change his workaholic corporate daugh-
ter, Ines. The result is a comedy drama 
that has the audience rolling about with 
laughter in places.

The second feature from Swedish direc-
tor Mans Mansson, The Yard (Yarden) 
ranks up there with this year’s not-to-
be-missed movies. Winning awards and 
critical acclaim at the Berlin and Göte-
borg Film Festivals, the film follows the 
experiences of a middle-aged poet-writ-
er who finds himself alienated from the 
cultural elite after losing his job. Forced 
to take a job in the shipyard, where he is 
completely unfamiliar with the rules and 
regulations, he falls in with a group of 
migrants.

Brazilian director Kleber Mendonça 
Filho’s 2016 Palme d’Or contender 
Aquarius recounts Clara’s resolute bat-
tle to preserve her home which is under 
threat of demolition from developers 

with plans for an urban regeneration 
scheme. Her struggle is accompanied by 
old memories, music and past romances.

Clash (Eshtebak), Egypt’s submission for 
the Best Foreign Language Film Acade-
my Award, is the work of Mohamed Diab. 
The film takes place within the narrow 
confines of a police van where protestors 
from all factions are crammed. Clash is 
a production worth seeing if only for the 
compositions achieved by the director in 
such a small space.

Fans of animated films and vampire sto-
ries are in for a treat at this year’s festi-
val: Seoul Station from Korean director 
Sang-ho Yeon. Set up as a prequel to his 
very recent Train to Busan, the film is a 
horror animation constructed around the 
events that unfold when a vampire pan-
demic strike Seoul. The director’s debut 
film, King of Pigs, was also shown at the 
Festival on Wheels.

Scenes from the  
Ottoman Empire II

We ran the first installment of Scenes 
from the Ottoman Empire at the 20th 

edition of the Festival on Wheels, and 
this year, thanks to the sponsorship of 
the Dutch Embassy and the collaborati-
on of the Netherlands-based EYE Film 
Institute, audiences will get to see the 
follow-up. Films made between the years 
1918-1926 show the Gallipoli Campaign, 
forced migrations and tourist destinati-
ons. During the screenings, Nezih Erdo-
ğan will provide a background commen-
tary, while Çiğdem Borucu accompanies 
the silent footage on the piano.



Silence is Golden:  
Buster Keaton

As one of the three biggest names in si-
lent film along with Charlie Chaplin and 
Harold Lloyd, Buster Keaton may have 
disappear into oblivion for a period, but 
he is remembered today among the ge-
niuses of cinema history. The reason for 
this is that his films have lost none of 
their currency or significance today.

Keaton’s films are astonishingly topical 
in terms of plot and narrative language 
as well hazardous acrobatic stunts. The 
eminent writer, Samuel Beckett, was 
among those who realized this, as evi-
denced by the fact that he cast Keaton 
as the lead in his only flirtation with ci-
nema, Film (1965).

Buster Keaton’s four most important 
shorts will be shown with live music ac-
companiment on the 50th anniversary 
of his death with the support of the US 
Embassy: One Week (1920), The Goat 
(1921), The Playhouse (1921) and Cops 
(1922).

Kaya, Rauf has garnered 18 awards at 
festivals around the world since pre-
miering at the Berlin Film Festival early 
in the year. With its focus on the inno-
cent love of young Rauf, a boy who lives 
in the shadow of war, the film packs a 
punch with its impressive cinematogra-
phy and the outstanding performances 
of its amateur actors.

Turkey 2016

The Turkey 2016 section presents au-
diences with the chance to sample the 
very latest work from Turkish cinema 
and to get a glimpse behind the scenes 
with the films’ cast and crew.

Albüm, the debut feature from Mehmet 
Can Mertoğlu, garnered an award for 
the first-timer at the Cannes Film Fes-
tival, where it premiered, and continues 
its tour of the international festival cir-
cuit today. Built around the experienc-
es of a couple when they adopt a child, 
the film heralds the arrival of one of the 
most innovative directors in Turkish 
cinema with an absurdist tone rarely 
seen on these shores.

A multiple award winner at festivals 
where it has screened so far, My Fa-
ther’s Wings (Babamın Kanatları) is 
the debut feature from Kıvanç Sezer. 
The film stands out all the more for its 
realistic portrayal of employer-employ-

ee relations, worker fatalities and un-
safe working conditions, an issue that 
has long been absent from the screen in 
Turkish cinema.

Big Big World (Koca Dünya), another ti-
tle in the Turkey 2016 line-up, is the new 
film by Reha Erdem, who will be joining 
us this year with his pick of films for the 
Festival on Wheels. The narrative dra-
ma premiered at the Venice Film Festi-
val, where it picked up the Special Jury 
Prize, and went on to scoop another four 
awards, including Best Film, at the Ada-
na Film Festival.

After screening at the Toronto Film Fes-
tival, Ember (Kor), the latest film from 
Zeki Demirkubuz, has been nominated 
in three categories at the Asia Pacific 
Awards. A new cut of the film will be 
shown at the festival.

When the actor, Rıza Sönmez, crafted 
two films into a single mockumentary, 
the result was Don’t Tell Orhan Pamuk 
that His Novel Snow is in the Film 
I Made About Kars (Orhan Pamuk’a 
Söylemeyin, Kars’ta Çektiğim Filmde Kar 
Romanı da Var), a piece with a structure 
rarely encountered in Turkish cinema. 
Many people in Kars take the view that 
the city portrayed in Orhan Pamuk’s 
novel Snow bears little resemblance to 
their own reality. It was this idea that in-
spired the story, which follows the visu-
ally impaired singer, Yüksel, around the 
streets of Kars in his pressing search 
for musicians to entertain a group of in-
fluential visitors. Accompanying us on 
the tour are the ghosts of classical mu-
sicians and the barber, Kazım, an Orhan 
Pamuk aficionado who takes photos of 
people, streets and objects much like in 
the novel, Snow.

Co-directed by Soner Caner and Barış 

Kiarostami: Unfinished Words

76 Minutes and 15 Seconds With Abbas Kiarostami

Cinematographer Seifollah Samadian was Abbas Kiarostami’s close friend and 
long-time collaborator. For a period of over 10 years he filmed different phases of the 
acclaimed director’s life, which included everything from photographic trips to speci-
al moments shared with friends. In the wake of Kiarostami’s death, Samadian crafted 
the material in this extensive archive into a captivating 76-minute documentary. This 
portrait of the director as a multitalented artist and exceptional human being will 
screen free of charge at the Festival on Wheels.



Workshop on Digital Story-
telling with Zeyno Pekünlü

Today the internet is awash with individ-
ual, collective and historical narratives 
produced and consumed individually, 
collectively or interactively thanks to the 

advantages of digital technology. This 
workshop sets out to examine the past 
and present of storytelling; to give an in-
troduction to the possibilities of digital 
storytelling in areas from politics and ad-
vertising to activism, theatre, education 
and the arts; to analyse different exam-
ples in media such as film, animation, 
images, writing, hypertext, sound, blog-
ging, radio and social media; and finally 
to discuss individual or group project 
ideas.

Behiç Ak has been a stalwart support-
er of the Festival on Wheels since its 
inaugural edition, designing original 
posters for the Festival year after year. 
In 2016 he continues the tradition with 
yet another unique creation.
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Short is Good and  
Children Films

This year’s Children’s Films come from 
Czechia. In addition to these screenings, 
which come free of charge, young Festi-
valgoers can look forward to the Anima-
tion Workshop. The event is supported 
by the Austrian Embassy and gives par-
ticipating kids the chance to make their 
first films. The workshop will again be 
led by Roland Schütz and involves no 
charge. Parents of 8-12 year olds who 
wish to take part should contact the Fes-
tival direct.

Short is Good, the Festival on Wheels 
staple for fans of the short film genre, 
will happen this year at the Goethe In-
stitut, where screenings will be free of 
charge.
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